THE WORLD RECREATED 


Pablo Picasso (1939, oil on canvas, 6'9" X 11'4", MOMA, 
NYC). What are the secondary contents or subject matters 
that is to say conventional meanings that are incarnated 
in those eight autonomous-aesthetic phenomena? Is it 
possible that Byron's Manfred and Botticelli's Venus 

and Mars are "about" the same thing/have the same secon- 
dary subject matter--even though the forms and/or for- 
mal relationships incarnated in each of those autono- 
mous-aesthetic phenomena are different? What are the 
consequences of affirming that both of those works of 
art have as it were the same topos? What can be said 

of the number of possible recreations of the world that 
can be brought into existence by spatially and temporal- 
ly situated creators of works of art who consciously 
incarnate in art objects particular meanings and/or 
concepts in such a manner that they are associated with 
particular motifs or primary contents for art? What 

are the consequences of affirming that there is an in- 
finite quantity of phenomena in which particular mean- 
ings and/or concepts are associated with particular 
primary forms or formal relationships that can be brought 
into existence by spatially and temporally situated 

Homo sapiens? What are the consequences of affirming 
that there is a finite quantity of phenomena in which 
particular meanings and/or concepts are associated with 
particular primary forms or formal relationships that 
can be brought into existence by spatially and temporal- 
ly situated Homo sapiens? Think for example about eight 
works of art about Symphony No. 1 in C Minor of Anton 


Bruckner Variations on a Rococo gueme for Cello Opus 


F. Kensett (1865, oil on canvas, 9 3/4" KT. 3/4", The 
George F. McMurray Collection of Trinity College) 
Guerrilla War (Enemy Attack on Union Picketts) of Albert 
Bierstadt (1862, oil on canvas, 15" X 17 3/4", The 
Century Association) Liberty Inviting the Artists to 
Exhibit at the 22nd Salon des Indépendants of Henri 
Rousseau (1906, 68 3/4" X 47", on loan to MOMA, NYC 
from a private collection, Switzerland) Painting of 
Joan Miro (1953, oil on canvas, 6'6 3/4" X 12'4 3/4", 
The Solomon R. Guggenheim Museum, NY) War and Peace 

of Leo Tolstoy Mademoiselle de Maupin (lea ules (e Gautier. 

Is it rational to suggest that the number of phenomena 
in which particular meanings or concepts are associated 
with particular forms and/or formal relationships which 
are recognized as conveyors of natural meanings when per- 
ceived by the senses that can be brought into existence 
by the conscious analytical mind of man is not infinite? 





